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HIGH WALL, OXFORD

This was an entively new development ar Headingron Hill on the

oataleirts of Oxford. The 20-acre site sloping to the west was acquired

v an Edwardian lady, Miss Eatherine Feilden, who |.'|I'|;_.'l|.-;:-_'. el thee
architeer Walter Cave (18563=1939] to build o mew house 1m0 a Todor
conantryv-house sivie, from 1910-12. Walrer Cave had crained under
Sir Arthur Blomficld, and although he had a large urlbun practwe, %0
wis best known for his country houses, Lavrrence Weaver, writing
about High Wall in Conntrgy Life in 19LT, said how revranding it was o
firnd @ building om the outskires of Oxfond that was so sucoessfully in
e with the city's Tudor traditons, Cave chosé bo place the house ot
the extreme nosth-sast end of the sice. close o Pullen's Lane. with the
principal elevations to the sauth and west, Althaugh the land fell
wway to the west to give fine views over Oxford’s spires and towers,
i the sourth it rose 10 block out the diztant landscape. Thas, when
Harald Peto was called in o design the garden he was confronted
with an unpromising locatun.

In framt of the western fagade. Peio was ohle to make good vse of
the falling ground with a series of werraces and steps 1o capitalise on
the views, but planning the garden te the south to provide an aners
cating outlook from the bouse was harder. More difficulr soll vwas 1o
design 1t so that both parts of the garden Aowed easily together,

The south front had been planned svmmetrically, with an ascaded
bosggia ar ins oontre amd projecting bays at each énd. It seems more than
a coincidence that the simple appeasance of the keggia at High Wall
was like the one Peio had built at ford Monor; perhaps there had
been some degree of coopegation benween Cave and Peto, because both
planming and construction of the garden were well under way by 1912
when the howse was Buished

From the logfia a steppsed apron led down o a broad flagded parls,
which surrounded the house on two sides. Bevond the path and lawn
to the seuth. Peto must hove built the high brack retaining wall to the
east, which by necessity ran diagonally across the garden and then
turmed through nearly 80 degrees o eross the southern view. He was
therefore faced with an unfavouwrahle triangular piece of ground into
which to it a garden.

The kv Feature be designed was an articulnted pergola, which
provided a shady walk around the central lawn, bur chiefly it skilfully
concealed the awkward angle and heighe of the wall, Given these
canistraints the caritral laven was ;I'.:u.q.'l.i- across the east-west axiss half
the kawn therefore was opposite the south frong and the other half
joined the western terraces, thus uniting the two gardens. As the
|'|.!'|||I:|'|'g'|';ji'-|'_ taken from inssde the house logdia ahivwes [see pade G3),
the central arch frames the Hagged path to the entrance of the pergola

A bank of lavender to the left stretches :|||.-::-:: e p:l'.]'. .ll_'.";lil'l.‘\.: a low



parapet wall and defimes the boundary of this side of the lawn. 1t is
matched by a boundary wall on the far side, which forms the paraper
wall of the main west-facing terrace,

The pergola, which stands up against the high wall and surrounds
the end of the lawn on three sides, differs from Peto's other perfolas
in Englamad, but was reminiscent of the wide use of pergolas in tse
Riviera gardens of the time. (Tn particular, the curving struchure ot
Tsola Bella near Cannes makes an interesting comparison). Througl
the arch on the right in the same photograph, the epen-fronted garden
haisse can be seen forming the central feature of the curving pergala,
directly on the axis which ipli.r".ﬂ- the lawsn, and rins _'||-:r|1g the west
front. The garden house is a medley of stylistic details, quite unlike
the elegant poavilions Peto designed for Hartham and elsewhere, omd
has Classical “Tuscan columns supporting a tiled and faceted verna-
cular roof, similar to the roof on the garden house ot ord, Through-
out the pergala e vsed Tuscan columns, echoing those of the loggia,
with carved pads on top o support the running beams, which in turn
supported the cross beams - a pergola eonstruction similar to that at
West Dean, where Peto was working at practically the same time.
Howeever, at High Wall Peto sat the columns on a mised brick parapet,
with stone copings w give a clear boundory to the edges of the lawn.
The planting, at least in the photographs of 1917, shows an shsence of
roses in favour of deciduous climbers, such as wisteria amd Vieds
entguetice, while herbaceous plants rumble out of the space at the foot
of the walls.

The western terraces were the perfect complement to the view,
This elevation, like the one on the south front, is also perfiectly
balaneed with three bays: the rwo larger outside ones heing made of

brick with stone surrounds o the windows, while the central bay is
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smaller, recessed and of ashlar masonry. The main terrace wall has a
central projection that duplicates the bay of the house, and a stone
balustrade with mid-waisted balusters following the sevle of the

Th
suggests possible cooperation with Walter Cave as it 1s the samse

halusters on the giL]."']L'n.l parapet walls on the south side is afain

design a3 Peto used for the lily-poo] balustrade at Easton Lodge. The
retaining walls of the terraces, in keeping with the house, are brick
The key central path descends to the lower garden with a series of
Hoae steps and erraces, crosing a bowling alley thar scraddled the
garden, with a retaining wall along which fruit trees were espaliered
The flights of steps continued, framed with topiary and borders with 2
rose garden below,

Lawrence Weaver in Couniry Life alludes 1o the COilEmporanry
fashion for using 'old figures in new gardens’- a fashion which Peto
apparently fiollowed. However, the article continwes by guoting from
Vernon Lee's essay "About Leisure” [1897], in which ahe 15
disparaging about such fashions. [(Vernon Lee and Peto had met in
Florence but there is no information abowe what they thoaght of each
other.) Although there was a profusion of statuary at Petwood. mainly
of the new kind based loosely on Classical originals, there was notably
none o be seen at High Wall, and Weaver concludes; “T'oglav their
emplovment has become 30 usual that the absence of a host of lead
A WIGFad AR Hig]‘. Wall serike the Eve alifinse a5 a n|.|'|'|.':|::.' angd as
something of a relief.”
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